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Belgium/Libya

Tour to coincide with Gaddafi’s
summit hits problems

Poland

Oligarch opens museum in Warsaw
Collector shows off Polish art with French accent 

BRUSSELS. A planned tour of a
major exhibition of African art to
Libya, currently on show in
Belgium, is now under threat.
Masterminded by Tanzania-born
British architect David Adjaye,
the show was due to open in
Tripoli for the European-African
summit in November, hosted by
Colonel Gaddafi. 

“Geo-graphics: a Map of Art
Practices in Africa, Past and
Present”, at the Bozar centre in
Brussels (part of the “Visionary
Africa” festival until 26

September), has at its heart 220
pieces of traditional African art
(16th to 20th century), loaned by
the Royal Museum for Central
Africa in the Brussels suburb of
Tervuren and Belgian private
collectors. These are joined by
contemporary art from eight
organisations in Africa, as well as
architectural photographs by
Adjaye of 17 African capitals.

The main challenge has been
to send the wooden sculptures
from the Royal Museum on tour.
The plan was that the museum

would lend around a quarter of
its 120 works currently at Bozar
to Tripoli, and then to Addis
Ababa (Ethiopia), Ouagadougou
(Burkina Faso) and four further
African venues. This was a gen-
erous move in light of a situation
in 1967, when it lent sculptures
to the national museum in
Kinshasa (Congo) and 90 out of
114 works were stolen. 

Now the Tervuren museum
wants to make a fresh start in
developing relations with Africa.
Curator Anne-Marie Bouttiaux
told us the travelling show is
“very important, so I will fight
for it”. She added that traditional
art from sub-Saharan Africa has
never been exhibited in Libya.

But the €300,000 pledged by
the European Commission for
the first three venues of the
African tour is insufficient, and it
is proving hard to find venues
with appropriate environmental
and security conditions. None of
the Tripoli museums seem suit-
able, so the organisers are look-
ing at government buildings
associated with the summit.

The director of the Visionary
Africa festival, Nicola Setari,
said: “Although there is an ambi-
tion to present traditional art, that
is proving beyond our capacity.”
Hopefully photographs and some
contemporary art will still go to
Tripoli, along with a smaller
selection of traditional art, but
much will depend on what
Gaddafi’s authorities can provide
in support. Martin Bailey

Ensor gift to the Getty
The J. Paul Getty Trust has
recently acquired James
Ensor’s Les Gendarmes, 1888.
Collector and Los Angeles res-
ident Richard Simms donated
the work as a long-time sup-
porter of the institution. In
2003 he donated the etched
version of Ensor’s notable
Entry of Christ into Brussels,
1888-89, which will accompa-
ny the new donation in the spe-
cial collection. R.C.

Akron’s friends and lovers 
Ohio’s Akron Art Museum has
purchased Mickalene Thomas’s
Girlfriends and Lovers, 2008,
from Chicago’s Rhona Hoffman
Gallery for an undisclosed sum.
This was the only way it could
make sure the work would
appear in its “Pattern ID” exhibi-
tion which closed in May. It also
acquired Yinka Shoni bare’s La
Méduse, 2008, from New York’s
James Cohan Gallery for an
undisclosed sum. R.C.

Barney shared over the ocean
New York’s Museum of
Modern Art has teamed up with
the Laurenz Foundation, Basel,
to jointly acquire Matthew
Barney’s “Drawing Restraint”
archive. The US artist started
the project more than 20 years
ago and the archive consists of
documentary evidence of a
number of performance pieces.
The Swiss and US institutions
will equally share ownership of
the works. R.C.

Rauch’s gift to Leipzig
German artist Neo Rauch has
donated a large-scale painting to
the Museum of Fine Arts in his
hometown of Leipzig. Unter
Feuer, 2010, is in the current
Rauch retrospective at the muse-
um (until 15 August), also being
held at Munich’s Pinakothek der
Moderne. The Munich museum
has also expressed its desire to
acquire work by the artist, but
no gifts have been offered 
so far. J.v.P.

Museum Acquisitions

LONDON. Polish businessman and
art collector Marek Roefler
opened a private art museum,
albeit with limited access, in a
Warsaw suburb in May. A 
renovated, turn-of-the-century
building, Villa La Fleur, houses
Roefler’s extensive collection of
Ecole de Paris works, mainly by
artists of Polish descent working
in Paris before the first world
war. The collection comprises
around 1,000 works by artists
including Eugene Zak, Mela
Muter, Leopold Gottlieb,
Zygmunt Józef Menkes and
Henri Hayden. Works by Tamara
de Lempicka and Joachim
Weingart are also on display, as
are a number of international
artists such as Emanuel Mané-
Katz and Léopold Survage. 

Roefler has been collecting
the Ecole de Paris works for
more than a decade, acquiring
most of his collection through
international auction houses and
commercial galleries in France,
England, Germany, Switzerland,
the US and Israel. “The works of
Polish Ecole de Paris artists are
scattered all over the world,”
says Roefler. “Through my col-
lection, I was able to bring many
of them back to Poland.” His
interest in the movement was
inspired by the collections of for-
mer tennis star-turned-dealer
Wojciech Fibak and antiques
dealer Marek Mielniczuk. 

Roefler collects the work of
mainly Polish artists to con-
tribute to Poland’s sense of its
national identity. “Through the

destruction and robbery of so
much art in the second world
war, Poland does not have the
same sense of continuity of
more affluent European coun-
tries,” he says. “My collection is

a way of tracing back our roots.”
The collection and museum is

financed by Roefler and by the
real estate company Dantex, of
which he is the founder and
chief executive.

While projects such as his are
common in former communist
countries such as Russia or
Ukraine, Villa La Fleur is an
almost unprecedented example
in Poland, a country whose cul-
tural institutions are traditionally
exclusively state-controlled.
While Villa La Fleur is currently
accessible by appointment only,
Roefler plans to establish regular
opening hours in the future. 
Julia Michalska

Villa La Fleur, Warsaw

Senegal artist Gora Mbengue’s Woman in Red may still travel

TEL AVIV. The Israel Museum is
set to rededicate its West
Jerusalem hill top campus on 26
July after a four-year-long,
$100m modernisation project.
While extra space has been
added for temporary exhibitions
and visitor facilities, the focus
has been on redisplaying existing
galleries of archaeology, fine art
and Jewish culture (see What’s
On, p55). 

The most significant philan-
thropic effort ever mounted by a
cultural institution in Israel, the
museum has raised $80m for
construction and $20m for reno-
vation from 20 private sources
internationally, with $17.5m
from the State of Israel. Major
donations include $12m from
the Mandel Foundation, of
which $7m funded the expan-
sion of the Jewish Art and Life
wing, with the rest for opera-
tions, acquisitions and events.

The start of the project in 2007
also marked the launch of an
endowment campaign led by
museum director James Snyder.
To date $50m of the $75m goal
has been raised. It will more than
double the museum’s funds to

$150m, making it the wealthiest
cultural institution in Israel. 

The museum is planning on
presenting several touring exhi-
bitions, including the San
Francisco Museum of Modern
Art’s William Kentridge show. 

An increase in the number of
acquisitions of contemporary art
by international and younger
Israeli artists, such as Israel’s
2011 Venice Biennale represen-
tative, Sigalit Landau, has been
an important part of the project.
In the centre of the 20-acre cam-
pus there is now a monumental
sculpture by Anish Kapoor 
(pictured left).

“What we wanted for this pro-
ject was a complete reworking of
our collection galleries,” said
Snyder. “Visitors can now walk
through the history of world cul-
tures beginning with pre-history
all the way up to contemporary
times.” Marisa Mazria Katz

Anish Kapoor, Turning the
World Upside Down, 2010

Also in Israel
TEL AVIV. In addition to the
Israel Museum, smaller insti-
tutions are benefitting from
increased support. Several
are near Tel Aviv. At the fore-
front are the $18m Design
Museum Holon, Ron Arad’s
first museum building, and
the contemporary art muse-
ums in Bat Yam, Petach
Tikva and Herzliya. 

The drive has been initiated
by the museums’ municipal
funders, with the most notable
being Holon’s mayor, Moti
Sasson. Since 1993, Sasson
has pushed forward the design
museum, which opened in
January, a children’s museum,
the Israeli Cartoon Museum
and the Israeli Center for
Digital Art. 

Smaller venues have gained
attention through the estab-
lishment of biennials and pro-
gramming often considered
too challenging for bigger
institutions. Herzliya launched
one of the country’s first bien-
nials in 2007. M.M.K.

LONDON. The Centre for
Contemporary Art (CCA) in
Warsaw has announced an inter-
national recruitment drive for a
new director—a rare occurrence
for a Polish art museum. The
CCA is one of Poland’s largest
art institutions. Funded by the
ministry of culture and national
heritage, officials have tradition-
ally appointed museum directors.
The search signals a break-
through for the new Polish civic
movement in the arts, which lob-
bies for greater transparency.

A new forum for contempo-
rary art, whose members include
artist Miroslaw Bałka and the
director of the Museum of

Modern Art Warsaw, Joanna
Mytkowska, has written a letter
to the culture ministry calling for
an open recruitment. The min-
istry agreed to its request and
announced that a jury panel will
serve as the arbiter. 

The artistic community fears a
recurrence of the incident in
Krakόw, however, when the
civic committee for transparency
in cultural politics (headed by
artists Wilhelm Sasnal and Marta
Deskur) secured an open recruit-
ment process for the new head of
the Museum of Modern Art, only
for the mayor to elect the 
candidate he intended to appoint
all along. J.Mi.

Apply here, on merit

Jerusalem

Israel’s national museum
completes $100m upgrade

Ph
ot

o:
 J

.M
. V

an
dy

ck

©
 T

im
ot

hy
 H

ur
sle

y

Ph
ot

o:
 N

ev
ill

e 
W

ak
efi

eld
, ©

 M
att

he
w 

Ba
rn

ey

©
 A

rti
sts

 R
ig

ht
s 

So
cie

ty 
(A

RS
), 

Ne
w 

Yo
rk

 / 
SA

BA
M

, B
ru

ss
els

©
 U

we
 W

alt
er

   
  

P.O. Box 2437  |  Santa Fe, NM  |  87504-2437
Visit SANTAFEARTAUCTION.COM 

ACCEPTING WORKS BY CLASSIC & CONTEMPORARY 
WESTERN ARTISTS: Kenneth Adams • Bill Anton • Frank Applegate

Gustave Baumann • O.E. Berninghaus • Albert Bierstadt • Laverne Nelson Black 

E.L. Blumenschein • Karl Bodmer • Edward Borein • Oscar Carl Borg • Gerald 

Cassidy • George Catlin • E. Irving Couse • John Ford Clymer • Andrew Dasburg 

Gerard Curtis Delano • Maynard Dixon • Harvey T. Dunn • W. Herbert Dunton 

Charlie Dye Seth Eastman • Henry Farny Nicolai Fechin • Leon Gaspard • William 

Gollings • Martin Grelle • Carl Von Hassler • E. Martin Hennings • Robert Henri 

Victor Higgins • Rebecca S. James • Frank Tenney Johnson • William R. Leigh 

Alfred Jacob Miller • Peter Moran Thomas Moran • William Moyers • Georgia 

O’Keeffe Edgar Payne • Bert Greer Phillips • Alexander Proctor • Fredric 

Remington • Carl Rungius • Charles M. Russell • Birger Sandzén • Charles 

Schreyvogel • Olaf Carl Seltzer • Joseph Henry Sharp • Henry Shrady • Eric Sloan 

John Mix Stanley • Howard Terpning Walter Ufer • Worthington Whittredge 

Gunnar Widforss • Olaf Wieghorst • Carl Wimar and many more

17TH ANNUAL SANTA FE ART AUCTION
NOVEMBER 13, 2010 1:30PM MST  |  SANTA FE CONVENTION CENTER

Presented by Gerald Peters Gallery | Free Registration

Thomas Hart Benton, William R. Leigh, J.H. Sharp, Birger Sandzen.  

All images © 2010  courtesy, Santa Fe Art Auction.

The Southwest’s Largest Auction of Classic Western Art

SANTA FE ART AUCTION

•• 018 Museums EU-ROW:215  30/6/10  14:04  Page 18



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


